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CTPYKTYPYBAHHA AKTYAJIbHOIO NPOEKTHOIO OBPA3Y
I3 3ACTOCYBAHHAM IHHOBALIMHUAX 3ACOBIB ®OPMOYTBOPEHHA
HA OCHOBI POK-KYJIbTYPU B YMOBAX CYYACHOI IHAYCTPIi MOOU

MeTa pocnimKeHHA — PO3ropHYTU BEKTOP "CNOXMBYOro" CTaBfEHHs1 HacerneHHs LWoao HaBKOMULLHBOrO cepe-
posuwa B 6ik paLioHanbHOro BUKOPUCTaHHSA NMPUPOLHNX PECYPCIB, @ TAKOX BU3HAYUTU OOLINBHICTL 3aMiHU HaTyparnbHO-
ro MaTepiany WTYy4YHMM 3 ypaxyBaHHAM €CTEeTUYHUX Ta eProHOMIYHMX BNAaCTMBOCTEN CMPOBUMHU. Takox B poboTi BU3Ha-
YaeTbCA CrMocid PO3MOBCIOAKEHHS Ta BNPOBAAXEHHS 3aKNWKIB OO0 aKTyanbHOCTI BUKOPUCTAHHS LUTYYHMX MaTepianis B
OunsarHi ogary sk NpoAyKTy iHQycTpii moan. MeToaonoria OOCNifXXEeHHS nondrae B 3aCTOCYBaHHI cuctemaTtmaaduii, kna-
cudikaLii Ta yrpynyBaHHi MaTtepianiB Ha pi3HWX eTanax NPOeKTyBaHHs. 3a OCHOBY METOLOMONYHMX NPVHLUMMIB CTBOPE H-
HS MOZHOro 06pasy BWKOPUCTAHO MiTepaTypHO-aHaniTUYHUIA Ta acouiaTuBHMI MeToau. HaykoBa HOBM3Ha. 3Ha4eHHs
poboT O0GyMOBNEHe HadaHHsIM MOTEHLIHOMY crnoxuBadveBi GaratodyHKUioHaneHOro rapaepoby 3 BUKOPUCTAHHSM
LWITYYHUX MaTepianiB, B KOHTEKCTi 30epexeHHst NpupoaHux pecypcie. [aHa 3agada BUPILLYETLCS i3 3aCTOCYBaHHAM Ta
06'egHaHHSIM po3rnsiayBaHuX NUTaHb 3 06pasHMK Ta CTUNBOBMMU €NEMEHTaMM Ha OCHOBI POK-TeYii AN BNPOBaMKEHHS
B CErMEHTi MacOBOro CrnoXuBaHHA. BUCHOBKW. Y xofi npoBeaeHoi poboTM BCTAHOBIEHA Ta apryMeHTOBaHa akTyarib-
HiCTb 06paHoi TeMun Ta ii couianbHa 3HAYYLLiCTb ANA PO3p0O6KM aKTyanbHOro NPOeKTHoro obpaly B CydvacHin iHAycCTpii
moaw. MpoaHanidyBaBy npobnemy, 6yno BMpilLeHO NPUMBEPHYTU A0 Hel yBary Yyepes Monodb, sika LBUAKO pearye Ha
3MiHM B cycninbcTsi. OTke, B pob0Ti 06r'pyHTOBAHO, WO TEMY €KOMNOMMSAAiB MOXHa NPOAEMOHCTPYBATK Kpi3b poK-06pasu
B AU3alHi KOCcTioMa. 3Baxatloun Ha Te, Lo POK-CTUMb nepeabdavae BUKOPUCTAHHS BEMMWKOI KiNbKOCTI HAaTyparnbHOI LWKipK,
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a Lie po3xoanuTbCsl 3 eKOHaNPsSMKOM, Byrno NPUAHATO pileHHS! 3aMiHUTY i Ha WTYYHWUIA MaTepian, TakuM YMHOM 3aKruka-
104X CYCNiNbCTBO 3yNMMHUTN BOMBCTBO TBAPWUH Ta 34INCHUTY Nepexia Ha anbTepHaTUBHI MaTepianu.

KntoyoBi cnoBa: iHOyCcTpiss MOAW, NPOEKTHWIA 00pa3s, TBOPYMIA MPOLIECC, XyOOXHin 0bpas, KoMMNo3uuisi, MeTon
rapMoHi3aLii, MpoeKkTHe Au3anHepcbKe 3aBAaHHs, METOAM MPOEKTYBaHHSA, MPOEKTHWN 00pa3 KocTioma, acouiaTMBHO-
TBOpYE NepLlogKepeno B An3anHi

Yynpuna Hamanbs BnaducnaeoeHa, kaHOudam mexHuU4eckux Hayk, doueHm, doueHm kaghedpbi xydoxecm-
8eHHO20 MoldesnuposaHus kocmioma Kueeckoeo HauyuoHarbHO20 yHUgsepcumema mexHonoeaul u dusaliHa, Ky3bmeHko
Onbea BsivecnnagoeHa, Mazucmp kaghedpbl XydoxecmeeHHO20 ModesiuposaHusi kKocmioma Kueeckoeo HauuoHanbHo20
yHuUsepcumema mexHosnoaul u dusaliHa

CTpyKTypupoBaHMe aKTyaribHOro NpoeKTHOro obpasa c NpUMeHeHWEM MHHOBALMOHHbIX cpeAcTB ¢hop-
MooGpa3oBaHUA Ha OCHOBE POK-KYNbTypbl B YCNOBUSAX COBPEMEHHOW MHAYCTPUMU MoAbI

Llenb paboTbl — pa3BepHyTb BEKTOP "MOTpebUTENHLCKOro" OTHOLLIEHNS HACeNeHNst OTHOCUTENBHO OKpYKatoLLen
cpeabl B CTOPOHY paLMOHanbHOro UCnornb30BaHUA NPUPOLHbIX PECYPCOB, a Takke onpeaenvTb LenecoobpasHocTb 3a-
MeHbl HaTyparnbHOro Marepuana UCKYCCTBEHHbIM C Y4ETOM 3CTETUYECKUX U 3PrOHOMMYECKMX CBOMCTB Cbipbsi. Takke B
paboTte onpeaensieTca cnocob pacnpocTpaHeHUs U BHEAPEHUSI NPU3bIBOB OTHOCUTENbHO aKTyanbHOCTU UCMOMNb30BaHNS
MCKYCCTBEHHbIX MaTepuarnos B Au3ariHe OA4eXAbl Kak NpoayKTa nHayctpum moabl. MeTtogonorus uccnenoBaHus 3akmto-
YaeTcs B NPMMEHEHNM cucTemaTm3aumu, Knaccudukaumm u rpynnmpoBaHun MaTepuanoB Ha pasfnnyHbiX aTanax npoek-
TMpoBaHus. 3a OCHOBY METOOONOrMYECKMX MPUHLUMMNOB CO34aHus MoaHoro obpasa MCrnornb3oBaHbl NMTepaTypHO-
aHanMTUYecKMn U accoumaTvBHbIi MeToabl. HayyHas HoBu3Ha. 3HayeHue paboTbl 06ycrnoBneHo npenocTaBneHnemM
noTeHunanbHoMy NoTPedUTEN0 MHOrOYHKLMOHANBHOro rapaepoba ¢ MCnonb3oBaHNEM UCKYCCTBEHHBIX MaTepuaros, B
KOHTEKCTEe COXpaHeHusi NPUPOAHLIX pecypcoB. [laHHas 3agjadva pelsaeTcsd ¢ NpMMeHeHneMm u obbeguHeHMeM paccmar-
puBaeMbIX BOMPOCOB C 0Opa3HbIMU 1 CTUMEBBLIMU 3NIEMEHTaMM Ha OCHOBE POK-TEYEHUs1 ANnsl BHeOPEHWS B CErMEHT mac-
coBoro notpebnexns. BoiBoabl. B xoae npoBeaeHHoON paboTbl ycTaHOBNEHa U apryMeHTUpOBaHa akTyarnbHOCTb BblO-
paHHOM TeMbl M ee couuanbHas 3HAYUMOCTb Ansi pa3paboTku akTyanbHOro MpPOEKTHOro obpasa B COBPEMEHHOM
MHAaycTpumn Mogbl. MNMpoaHanuanpoBas Npobnemy, 6110 peleHo NpUBMeYb K HEN BHUMaHWE Yepe3 MOonoAexXb, KoTopas
6bICTPO pearvpyeT Ha n3meHeHus B obulectse. VTak, B paboTe 060CHOBaHO, YTO TEMY 3KOB3IMSA0B MOXHO NPOAEMOHC-
TpupoBaTb CKBO3b POK-00pa3 B AM3aiHe KocTiomMa. HecMoTps Ha To, YTO POK-CTMMb NpeanonaraeT ucnonb3oBaHue 6o-
NbLLUOrO KONMYECTBA HaTyparbHOW KOXW, @ 3TO PacXoAuUTCs C 3KOHanpaBfieHNEM, ObINo NPUHSITO PELLUEHNE 3aMEHUTb ee
Ha UCKYCCTBEHHbIV MaTepuarn, TakuMm obpa3om npusbiBas O6LLECTBO OCTaHOBUTb YOUMCTBO >XMBOTHBIX M OCYLLECTBUTb
nepexo Ha anbTepHaTMBHbIE MaTepuarnsi.

KntoueBble crnoBa: nHoycTpys MOAbI, MPOEKTHLIM 0bpas, TBOPYECKUIA MPOLIECC, XyAOXECTBEHHbIN obpas, KOM-
no3uumsi, METOA rapMoHM3aUun, NPOEKTHOE AM3anHepCcKoe 3afjaHue, MeToabl NPOEKTUPOBAHMSA, NPOEKTHbIM 06pa3s koc-
TIOMa, accoLMaTUBHO-TBOPYECKMI NEPBONCTOYHMK B AM3aiiHe

Chouprina Natalia, Ph.D, associate professor, associate professor of the Department of fashion design of Kyiv
National University of Technologies and Design.

Kuz’menko Olga, Competitor of Master's degree at the Department of fashion design of Kyiv National
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The structuring of the current project image using innovative means of shaping based on the rock
culture in conditions of modern fashion industry

Purpose. The main goal of this research is to deploy the vector of "consumer" attitude of the population towards
the environment towards rational use of natural resources, and to determine the expediency of replacing natural material
with artificial material taking into account the aesthetic and ergonomic properties of raw materials. In addition, the work
determines the way to disseminate and implement calls for the relevance of the use of artificial materials in the design of
clothing as a product of the fashion industry. The research methodology consists in the application of systematization,
classification and grouping of materials at various design stages. The literary analytical and associative method was
used as a basis for the methodological principles of creating a fashion image. Scientific novelty. The significance of the
work is determined by the provision to a potential consumer a multifunctional wardrobe using artificial materials, in the
context of conservation of natural resources. This task is solved with the application and integration of the issues under
consideration with figurative and style elements based on the rock style for introduction into the mass consumption
segment. Conclusions. In the course of the work, the relevance of the selected topic and its social significance for
developing an actual design image in the modern fashion industry was established and argued. Having analyzed the
problem, it was decided to draw attention to it through the youth, which quickly reacts to changes in society. Therefore,
the research justifies that the theme of the eco-views can be demonstrated through the rock image in the costume
design. Despite the fact that the rock style involves the use of a large amount of natural leather, which disagrees with the
eco direction, it was decided to replace it with artificial material, thus urging the society to stop the killing of animals and
to make the transition to alternative materials.

Keywords: fashion industry, creative process, projective image, composition, method of harmonization, project
task design, project appearance of suit, associative-creative original source in design.

AKTyanbHIiCTb TeMu JocnigkeHHA. Tema ekoforiyHoi kaTtacTtpodu, Lo €BOMOUIOHYE MPOTSArom
OCTaHHIX CTONMiTb, @ caMe 3 PO3BMTKOM TEXHOJIOTIN, NPUPOCTY HacerneHHs Ta 30inMbleHHs NonuTy TOBapiB,
HernoKOoIiTb SK HayKOBL,iB, O KOMMNETEHTHI B Ui/ CrnpaBi, Tak i nepeciyHoro rpomagsaHvHa. [Jo npobnemu rno-
GanbHOi eKOMOriYHOT KpM3M 3BEPTAETLCA Malke BCE NIOACTBO, NMOYMHAKYM 3 MEPECIHHOT NMI0ANHM | 3aKiHYyto-
YM HAMBMMMBOBILLIMMW NpPOLLAPKaMn CBITOBOro cycninbcrBa. OCKinbkM Ha CbOrofHi Lid Tema € LLUMPOKO po3no-
BCIO[)KEHa, BOHA He 3Morfa OMWHYTW i He BNIMHYTWM Ha niogen TBopyoi npodecii. He ctann BUHATKOM
OV3anHepu Ta MUTLI, siki 0COBNMBO BigYyBalOTb HABKOJSMLLIHIMA CBIT, BMCMOBIIOKYM CBOI OYMKU Ta 3aKMuKu
3acobamu mucTeuTBa Ta Kpacu. Tak, B cepeauHi 1970-x pokiB B Mofi 3 IBNSIETbCHA TaKUA HaNpsiM Ik eKoau-
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3arH. barato MuTUiB Npauloe B eKOIHAYCTPIl, BUKOPMUCTOBYIOUN TiNbKM NPUPOAHI MaTepiann Ta 3aMiHo4un
HaTypanbHi XyTpa Ta LWKIpY Ha LWTYYHi.

Ak BigoMo, ekogmsanH — Le HanpsMm An3anHy B apXiTeKTypi Ta BUIOTOBIEHHI 0OAry, WO aKueHTye
yBary Ha 3axMCTi OTOYYK4YOro CcepefoBULLA LUMSIXOM BUKOPUCTaHHA GiomartepianiB, fki He HeCcyTb LUKOOM
noacTBy Ta nNpupogi [5, 78-94]. MNMpoTe, B OCTaHHi pokM Biabynucst geski 3aMiHM B po3yMiHHI eKoaM3anHy Wwono
BMPOOHMLTBA Ta NPOEKTYBAHHA oasAry. Ha cborogHi ekoHanpsim noB's3aHnin 3 eTUKO NpodecioHarnbHoi gis-
NbHOCTI, 3i 3MiHOIO 3aBAaHb Ta Linen Agu3anHy B CydacHomy cBiTi. OgHa 3 NPUYUH EKONOriYHOT KpM3n — Heno-
MipHE BXUBaHHS Ta BUKOPUCTAHHS MOAHMX MPOAYKTIB Ta LWBUAKOMMNHHICTE MOOHUX CTaHAapTiB [8, 221-222].

AHani3 octaHHix gocnimkeHs Ta nybnikauii. Ha cborogHi TeMa B3aeMOBNNMBY €KOANU3anHy i MacoBoi
MOAM € HaA3BMYaANHO NMOLUMPEHOLD Ta obroBoptoBaHol. barato BigoMux 6peHiB nponaryloTs BNPOBaLKEH-
HA eKOMOAWN B MacOBe CMOXMBAHHS Ta CaMOCBIOOMICTb LLUMPOKNX BEPCT CyCMiNbCTBa. Tak, 30Kpema, nepLuo-
BiOKpMBaYeM Ta pO3NOBCHOAXKyBayeM B cepi ekomoaun ctana gmsarviHep Jlinga Jlaygepmink. Y 2002 podui
came BOHa NpeAcTaBuna Ha cyd nyonikv winy "seneny konekui", nicns yoro 6peny 3a 6peHaom ctanu Bif-
BOAWTK 3ereHilt Temi MicLie B CBOIX Konekuisix. Ii poB6oTn Habynm 3HauyLoCTi y cpepi HOBOro HanpsIMKY, BOHa
cTana HoBaTopoM "3eneHoro pyxy". Tema ekonornsiaiB oxonntoBarna Bce binbLuy YacTUHY MUTLLIB YCiX ranysen,
TOMY Us nNpobrnemMa 3Hanwwna BiAryk y npausx HiMeubKkoro 3axmcHuka npupoam X. Xecca , sikuid CTBOPUB CBOHO
BMacHy KOMMaHito 3 BUPOOHMLTBA EKOJOrNYHOro oasiry Ta HaseaB ii "Hessnatur". Came us KomnaHis i ctana
OCHOBOMOJSIOXKHUKOM PO3BUTKY KPUTEPITB €KONOTYHOCTI B NErKii NPOMUCIOBOCTI i NOSIBi EKOMOAM.

TeopeTuyHNM NiarpyHTAM gocnigxkeHHs ctanu pobotu . Po3eHbepra ta noro craten ang xxypHany
"Ekornoris", e HaykoBelUb Ja€ OLiHKY Cy4aCHOMY CTaHy eKOSOriYHin cuctemi Ta ii mepcnektuBamMm Ha Han-
6nvwkde manbyTtHe. JlekTop gae aHanisa mavxke 70-TU CydaCHUM BU3HAYEHHAM €KOMOrii, cepen AKMX Hanpsm
€KOKYyNnbTypy Ta ekoau3anHy 3anmae ofgHe 3 npoBigHnx Micub. Came TOMy BU3HaYeHHS OCHOBHUX KpuUTepiiB
YHKLIOHYBaHHS €KOMOOM MOXHAa BBaXkaTu TUM (DaKTOPOM, SKMI 3aryyae skHauwmpLli BEPCTBM CYy4aCHOro
CYCMiNbCTBa CMOXMUBAHHA OO0 pilleHHs rnobanbHuX ekomnoriyHnx npobnem. 3okpema, poboTu, MPUCBSYEHI
eKo-au3ariHy Ta eko-Mofi, € y baratbox aBTOpIB, SKi aHaNi3yroTb AianbHICTb iHAYCTpii mogu: H. YanT, 0. Kaga-
mypa, A. Jlnnu, M. Wrpayc, K. lenn ta A. Kayp, M. AkcboHoBa, T. €BceeBa Ta A. YepHoBa Towo. [uTaHHSaM
aHani3y npakTU4HO-KpeaTMBHOI OisiNbHOCTI NpoBiaHnX ByanHkiB Moan Ta MoAHMX OpeHiB NPUCBSYEHO aHari-
TWUYHI OrnNsam aBTopiB, SKi BUBYaloTb icTopito Ta Teopito Moan XX — XXI ctonite: k. HaHH, ®. Bogo, A. JlaTyp,
L. 3enniHr, T. Kosnoeoi, I'. MeTywkoBoi Ta iHWKX gocnigHukie. 3okpema, M. PomaHoBCbKka Yy CBOIX AOCHIi-
DKEHHSAX BU3HAYae KpuTepii PO3BUTKY TAaKkoro HanpsMy MOAM, K €KOMOriYHO OpiEHTOBaHWMI An3anH Ta 3aco-
1 BNAMBY Ha HbOrO ETHOKYNbTYPHWX KOMMOHEHTIB, BUMOr 6araTodyHKUiOHanbLHOCTI Ta yHiBepcarnbHOCTI.
B Tton xe yac, mmncteutsosHaBeub K. Kocapesa Big3Havae, WO came Ha NpoTecT NpOTN NEePEBULLIEHHS BCiX
PO3yMiHb CMOXMBaHHA MPOAYKTIB iHAYCTPii Mogn cepen MOMOAI OTpMManu 3HavyHe MOLUMPEHHS Taki MOAHi
HanpsamMu, SK "rparx”, "naHk" Ta nogibHi 4o HMX, SKi TponaryBanu Tak 3BaHy "ecTeTuKy CMiTHUKa".

MeTa gocnigxeHHs. 3 ornagy Ha BCe CKasaHe BuLe, HaranbHUM CTae MPUMBEPHEHHS yBarn 40 €Ko-
HaCTPOIB LLIMPOKOiI ayauTopii. Lle B gekinbka pasiB 3Moxe 3HU3NTK piBeHb 3a0pyaHEHHSI B EKOCUCTEMI, 3ynu-
HUTK BOMBCTBA TBApWH Ta B MOBHIl Mipi 3200BOMbHUTU CMOXMBYUIA MOMNUT HACENEHHS.

Buknag ocHoBHOro martepiany. 3aranbHOBI4OMO, WO TEMNU CMOXUBAHHS 3pocnuy 3 BinbLUIOK CUMok
nicnsa Opyroi cBiTOBOI BiiHK, KONW Pi3Ko NiaBuLLmMnmMca obepTn BUpoOHMLTBA, i cdhopmMyBanacs igeonoria "cy-
CMiNbHOro cnoXxusaHHa". 3'sBUBCSA Tak 3BaHWM "peun3m”, SKnMin 3MiHMB 3BUYANHE CTaBfIEHHSI OO peyen, a B
cepi Mac-MapKeTy 3aMmiCTb SIKOCTi i AOBroTpMBanocTi AOMIHYIOUYUMW CTanu 3pYYHICTb Ta MOAHI TeHAeHLIT,
3'ABnseETbCH ogHopasose BOpaHHs [3].

BignosigHo, cyyacHui CBIT Moam NponoHye Ta Habvpae 0bepTiB B ranysi eKonoriYHoro CroXMBaHHS,
nepepobku Ta BUNycky TkaHuH. OCHOBHI HanpsiMku 3abe3neyeHHs 6e3BigxogHoro BupobHuuTea [5, 72-76]:

*  BMKOPMWCTAHHS OpraHiyHMX Yn OTPUMaHMX TKaHUH i maTepianis Ha OCHOBI BioTexHOoNoriN;

* BMKOpMUCTaHHSA nepepobneHnx abo gopobneHnx matepianis;

*  3HWXKEHHS HeraTUMBHOrO BMMMBY TKAHWH Ha OTOMYIOYE CepeloBULLE;

* nigTpMMKa peMecern Ta Tpaguuii py4Hoi poboTu.

A ons Toro, wob HasnBaTNCA "BeEraHCbKMM" OpeHAOM, BUKOPUCTOBYHOTH 3HAYHO CYBOPpILLi Kputepii. Y
npoueci CTBOPEHHSA BUPOGIB Ta MaTepianis BUpOOHMLTBA, KATEFOPUYHO HE MOXHA 3aBOaBaTu LUKOOW TBapu-
HaMm. BeraHu He 003BOMNSAOTL COBI BUKOPUCTaHHS XyTpa, LKipy i wosky [11].

Anst GiNbLWOT YacTMHWM CYCNiNbCTBA EKOJIOoriA Ta AisNbHICTE MOAHUX OpeHAiB knacy "nokc" € NoHAT-
TAMU MamXke He CYMICHUMW: 3 KOXXKHUM POKOM €BPOMENCbKe TOBAPMCTBO MPUTUCKAE A0 "CTiHW" BinbLliicTe Ma-
POK, 3aBASKN YOMY TM JOBOOUTBLCA BKIOUUTUCS B €KOJOTiYHY nporpamy i o6iusiTv no3dyTncs BCiX TOKCUYHUX
Ta wkignuemx ximikatie 4o 2020 poky. Cxoxux npoekTiB gepani binblwae, npote B 0443 BOHM BUMS4A0Tb
YacoM KOMIYHO, Hanpuknag konekuiss cymok Marc Jacobs gnsa Louis Vuitton 3 gesisom "Save my pole", B
AKX B6yrno BUKOPUCTAHO LUKIPY HA OCHOBI pMB'SY40i MYCKW | LUTYYHOI LLKIPWU POCITMHHOIO NoxomkeHHs. A 2013 poky
6peHa Marni BunycTmB konekuieto dipmoBoi BixkyTepii 3 nepepobneHmx NnacTMkoBmX Misiok [3].

ETWYHMIA HanpsiMOK eKOMOAM MPOMOHYE CBOIM CMoXuBadam BiaMOBUTUCS Big BOMBCTBa TBapwH Ta
CUHTETUYHMX, 30e0inNbLIOro TOKCMYHMX, MaTepianiB. Cy4YacHi TEXHOMOTIT JO3BONATL POOUTK LUTYYHE XYTPO
Ta LWKipYy MakCcUManbHO CXOXUMW Ha CMpaBXHii MaTepiar, He TifbK/ 3a 30BHILLHIM BUrNS40M, ane n 3a Tep-
Mo3gibHocTamu [11]. Xoya WwTyyHa WKipa He € eKonoriYHMM NPOAYKTOM, BOHa NPOTUCTaBMSAETLCA BOMBCTBY
TBapWH, A0 YOro, B CBOKO Yepry 3aKnumkarTb 3aXMCHUKN Npupoau [8, 246-247].
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Moga ue WBMAKOMNHHE SBULLIE, | 3 LiE0 TeYieto 3MiHIOITBCS | HACTPOI Ta CTaBMEHHSA 40 Hel ChoXu-
BaviB. [lo HeJaBHO BBaXkanu "HaTypanbHUM" — K CMHOHIM "sikicHoro". CnpaexHi NpupoaHi matepiann ayau-
TOpia cnpuiMana Kpawe HixX LWTYYHi Y1 CUHTeTUYHI. HaTypanbHe XyTpo Ta LKipa Mae BMCOKY LiHy, a noau,
Ha anb, HacnpaBA4i NOBaXarTb Te, WO AOPOro KOLWTYE, HE AMBAAYUCH Ha pauioHanbHWUIA acnekT npobnemu.
3 iHwWoro 0oky, Bce GinbLue nogen 3rogHi 3 AyMKO, L0 B HaLW TEXHOJONMYHUIA Yac HeMae 0cobnMBOI NoTpe-
61 BUKOPUCTOBYBATU Ta HOCUTU pedi 3 HaTypanbHUX MaTepianis. IXHi CUHTETUYHI 3aMIHHVKM B MOBHI Mipi
CNpaBnsTLCA 3 NOCTaBNEHMMM 3aBAAHHAMMW, a came: 36epexeHHs Tenna, BUKOHaHHS AeKopaTUBHOI Ta ec-
TETUYHOI PYHKUII. XapakTepHUMM nepeBaraMu peyden i3 LUTYYHOI LLKIpU €:

* peudi 3i WTY4YHOI WKipn 36epiratoTe goBLe npuBabnuemii Burnsag. Lie o6ymMoBneHo BUroTOBMNEHHAM
mMaTtepiany 3 yrnbTpacTilknx XiMiYHMX BONOKOH, 3aBASKM YOMY BiH fnerko niggaeTbCs NpaHHIo Ta YnicTui, a Ta-
KOX He BUropae Ha COHL;

* iCHye Benuka MMOBIpHICTb 0BMaHy Npu NOKynui peyen 3 HaTypanbHUX MaTtepianis. Taki BUnagku
He NOOAWNHOKI, B0 AKiCHI LLKIpSIHI BUpOOK BUIOTOBMSAOTLCA 3 BEPXHBLOMO 3Pi3y LUKIPWU, HUXKHSA YacTUHA AdelleB-
Wa i ripwa 3a sKicTio, BOHa crnyrye ans nigknagok. barato HegobpocoBiCHUMX BUPOOHMKIB OepyTb HMXKYNIA
Wap LWKipu, iHoai nepepobneHnii, Ta NOKPUBAKOTL BIIMCKYYO0 NIIBKO, WO POOUTL BMPIO CXOXUM Ha Takui,
LLIO BUrOTOBMEHMI 3 HAaTypanbHOro maTepiany;

* iCHye nomMunkoBa AymKa LLOAO NOBITPSAMNPOHUKHOCTI BUPOGIB i3 WTYYHOI wWKipn. CydacHU CUHTe-
TUYMHUIW MaTepian 30BCIM HE CXOXWUWA Ha TOW, WO BUIOTOBMSIBCSA B MUHYNOMY CTOMITTI. MMOBITPANPOHNKHICTL
Cy4acCHMX LUTYYHUX MaTepianiB JOCAraeTbCA LUMASXOM TEXHOMOriT BUPOOHNLITBA, 3@ paxyHOK CTBOPEHHSI NOpu-
CTOi CTPYKTYPOBaHOI NOBEPXHi;

* LWIMaTKM LUTYYHOI LUKIpU MakTb CTaHOApTHI po3mipwu, Ha BiAMIHY Big HaTypanbHOro mMaTtepiany.
Cawme 4yepes ue 3 Hel MOXHa 3WUTK pedi HamBmbarnmBili 3a KPOEM, a CMPOLLEHHS NPOLLECY BUIOTOBIEHHS
OO03BOMSE B pasy 3MEHLWMNTH UiHy Ha Bupobu. Llle ogHuMM rigHUMm KpuTepieM € Te, WO LWKIpO3aMiHHUK Nerko
nigoaetbcs papbyBaHHO B Oyab-AKMIA KONip;

* HalBaXNuBILLOK NepeBaroto NpUBIYHNKM ETUYHOTO HaMpsIMy eKOAu3ariHy BBaXakTb Te, Lo Mpu
BUrOTOBINEHHI peyen He Tpeba BbuBaTu TBapuH [13].

Ha cborogHi npobrnema ekornorivHoi rnobanisauii 3ariMae ogHe 3 neplmnx Miclb kaTacTpod Ha CBi-
TOBOMY piBHi. TOMY 3aKknukaTu Ta 3anyyaTi 0o akTUBHUX Ain Tpeba e 3 Mmanux niT. MopiBHAHO 3 MUHYNIUMMK
pokamu, akTUBHUMW ydacCHUKaMW CbOrOL4EHHMX aKuii NigTPMMKM €KONorii, BUCTyNae MoroAb, OCKIfbKN B YCi
Yacu BMCTYyNae PyLUINHOK CUMOIO CYCNIiNbCTBAa, LWBUAKO pearye Ha BCi 3MiHM MogHUX TeHaeHuin [8, 38]. Bpa-
XOBYIOYM Ui hbakTopu, Tema ekororiYHOCTi MOAHOIO OAsry B Ui poboTi npeacTaBneHa kpisb pok-obpas, skuin
BUAINAETLCA CBOEK IOHALbKOK LUAMEHICTIO Ta eKcnpecusHicTo. MpoTe, He MEHLU BaXITMBUM €MEMEHTOM €
Te, WO uen ctunb nepenbadyae BUKOPUCTAHHA HATypanbHOI LKipKU, SKY B LbOMY BMNadKy, MOXHa 3aMiHUTU
Ha LWTYYHY, TaKMM YMHOM ariTyloumM 40 BUKOPUCTaHHS LUKIPO3aMiHHWKIB, ANsl 30epexeHHst TBapuH.

Mornoab — ue Benuka KinbKiCTb eHeprii Ta Apansy, 6axaHHs i NparHeHHs 40 HOBUX BIOKPWUTTIB, a Ta-
KOX MarkicTb 4o camoBupaxeHHs. NMepui cnpobu NnposiBy CBOET iHAMBIAYaNbHOCTI, MOXHa CMOCTepiraTu LWe B
nigniTKOBOMY BiLi. Xnonui Ta giB4ata HamaraTbCcs 3HanTu "cebe”" B HAaBKONMLIHBOMY CEpPefoBuLi 32 AOMNO-
MOFOH CBOIX NMPUPOAHUX 3aibHOCTelN abo X Kpi3b 3aBiCy 0asiry, OTOTOXHIOKUM cebe 3 Pi3HMMMK CyOKynbTypamu.
OaHuM i3 HaMSICKPaBILLMX TakUX PyXiB MOXHA BUAINUTU POK-CNPAMYBaHHA SIK B My3uLj, Tak i B oaa3i. Lien ctunb
nigkpecnoe ayx byHTapcTBa i BUAineHHs ceoro "A". [lo Moro nposieiB Jonyyanvcsa Ta CTBOPHOBaNM CBOI KOMek-
uii Taki gnsanHepw, sk Bis'eH BecTtBya, Mapk Doxewnkobc, Philipp Plein, Givenchy, Yves Saint Laurent Ta 6arato
iHWKX [13] . HaTxHeHHs BuknuKkae "xmnea" i puTMiYHa My3uka, a TakoX NereHam PoK-CLEH, AKi Ha3aBXamn YBIMLLMM
B ICTOPIIO Ha XBUIIAX EKCMPECUBHOCTI €MOLIIN, Yapytoumx akopaiB Ta XBUIIOOYUX NOYYTTIB.

3 iHworo 6oky, uen cTunb nepenbadvyae BUKOPUCTAHHSA BENMKOI KINbKOCTI LWKIPAHWUX MaTtepianis, WO
He MoXe OyTW y3romKeHWM 3 ekoHanpsaMom. ToMmy B NIATPUMKY €KOMOMYHUM HACTPOsSIM, B XOLi MPOEKTHUX
AocnifkeHb 3anpornoHOBaHO anbTepHaTUBHWUIA BapiaHT, a came — 3aMiHa HaTyparnbHOro matepiany (LKipw)
Ha WTY4YHUN. 3aBASKU UMM [igM 3’ABNSETbCH MOXIUBICTb ICKPABO Ta HarnsaHO NPOAEMOHCTPYBaTH eKonor-
NSAM MONodi 9K aKTUBHOTO CMOXWMBYOTO CEMMEHTY PUHKY MOOHOIO OAsry Kpi3b CKaXKeHW Ta 3ananbHuii 00-
pa3 "poky". OCHOBHMMMW efneMeHTaMM LbOro HanpsiMy € HasBHICTb LUKIpSHMX peyven Byab-saKoro acopTMMeH-
Ty, BernuKa KinbKiCTb MeTaneBoi ypHITYpKU, Takoi K KHOMKW, LUMMOBI 3aKMenkn, NaHUXKN Pi3HOT JOBXUHA
Ta BEMWYMHU, LUHYPIBKM ANS MYHOMPHOro 03400neHHs Towo. OgHak, Ha CbOrodHi BenvKa KinbKicTb Av3an-
HepiB 3pobunu CBii BHECOK PO3MaiTTa ogsAry LbOro HanpsiMKy, MOEAHaBLUN OCHOBHI ENMEMEHTU POKY 3 cy4yac-
HUMKU TpeHdamu [2].

Came yepes Hesracarouy NonynsaApHICTb i yBary A0 POK-HaMNpsiMKy B SIKOCTi TBOPYOrO JpKeperna B LiboMy
OOCTIMKEHHiI Oynn B3sITi BUKOHABLLi, sIKi O4OSTHOBany penTuHr i 6ynm B cnmckax BUAATHUX My3MKaHTIB CTOMITTS.
A came GputaHcbkmn rypT Queen, HimeLbki Scorpions Ta amepukaHcbki Kiss. Taki obpasu 3 pisHMX KyTOYKiB
CBiTy 06'egHye Te, WO BOHW Oynu i 3anvwwalTbCd OgHMMKM 3 HanbinbLL ynisHaBaHWX MY3WKaHTIB CBOrO Hanps-
My, a iXHi CLeHiYHi obpa3n HasaBxau yBIWLLMKM B iCTOPIKO POK-MY3uKW. Ha OCHOBI aHani3y 3Ha4HOI KinbKOCTI ifnto-
CTPaTUBHOIO MaTepiany Ta Bigeo3anucis, MOXHa BUAINWUTY Taki OCHOBHI NPOEKTHO-00pasHi pucy B 0aa3i:

XapakTepHi o3Haku kocTiomy Queen [1, 141-186]:

* sAcKpaBi KONbopw;

* iMiTauis myHaupy;

* LITaHW 3 NaMnacamy;
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*  BUKOPMCTaHHSA (POPMOCTINKUX TKAHMH Ta TpUKoTaxy (Mankn, QyToomnkm).
XapakTepHi o3Haku KocTiomy Scorpions [12, 203-241]:
* LUKIpSIHI KYpPTKMN 3 MeTanisaoBaHo OYPHITYPOIO;

* iMiTauis myHaunpy;

* CTpOKaTi COPOYKM;

*  WKipsiHi 6ptokM 3 BaxpoMolo;
*  KOMBGiHOBaHe BMKOPWUCTAHHS LLUKIPW 3 iHLLIMMW TKAHUHaMW;
XapakTepHi o3Haku kocTiomiB Kiss [7, 165-179]:

*  YopHO-6ini konbopw ;

* OploKKM Ta COPOYKM, L0 OBTAryOTh;

*  BeNnuKMi obcar metanizoBaHoi PypHITYpu;

MpoaHanizyBaBLUX KOMMO3ULIMHI 0COBNMBOCTI KOCTIOMIB 0BpaHMX rypTiB, MOXHa BMAINUTK i 06'egHaTtu
OCHOBHIi CMiNbHI Ta OOMIiHYIOUYI €NeMeHTU, Taki SK BENUKUA 0DCAr meTanisoBaHoi OYPHITYpW, BUKOPUCTAHHS
LUKipWX, OCHOBHA 4YOpHO-6ina rama 3 4O4aTKOBMMW aKLLEHTOBaHUMM KONbopamu, LWo npeacraBneHo B Tabn. 1.

MopiBHANBHNX XapakKTePUCTUK CLLEHIYHUX KOCTIOMIB

Tabnuus 1

KyNnbTOBUX BUKOHaBLiB Hanpsimy "pok" kiHusa 1980-x pokiB

EnemeHT
KocTioMa

Scorpions

BepxHin ogar

CrpokaTi Konbopu, 3 enemeH-
Tamn MyHAMPY, KOMIp CTilika
abo BigknagHWi, OOBXMHA Ha
PiBHI Tanii, AeKopyBaHHSA: Me-
Tanesi NPsKKM Ta 6NMCKaBKM

dyTHONKM Ta
MamKm

Bini manku, KonbLOPOBI NPUHTK
MynbTrepoiB Ta rmmboka
npovima

Bprokn

Bptoku Binoro konsopy, 3
SICKpaBUMK Nnamnacamm
NPSIMOro Kpoto

@ RIYAE

Konip 4YopHwuiA, 4OBXMHA
Ha piBHi TA30CTErHOBOrO
cyrno6a, 3 BigknagHum
KOMIpOM, AeKOpyBaHHS:
MeTanesi 3aKnenku

®PyTHONKM YOPHUX
KOMnbopiB, 3 NpUHTaMu

norotuny "scorpions" abo
obknagnHku anbbomis

Bptokn YopHoro Koneopy,
MaTepian: wkipa, 3
JeKkopoBaHUMU
namnacamu
Npunarayoro cunyeTy

YopHi Ta cpibnAacTi ko-
NbOpW, OOBXMHA Ha PiBHI
Tanii, 3 BigknagHum Ko-
MipOM, OEKOPYBaHHS:
BENnuKa KinbKicTb MeTa-

NEeBMX 3aKMenok

| .
Maikn 4YopHUX KomnbopiB

3 rMMBOKMM BUPI3OM,
[eKopoBaHi 3aknenkamm
Ta LWWHYpOBKaMm

KOnbopy, AEKOPOBaHi
MeTaneso YypHiHYpo

Ockinbkn 06’€KTOM AOCNIMKEHHSA BUCTYNae ogdar AN MOMOAI 3 HanpAMKOM POK-CTUIO, TO ANS npoe-
KTyBaHHS BMPOOIB ANS MOMOADKHOI rpynu cnig BpaxoByBaTW aHTPOMOMETPUYHI CTaH4apTW, BAOCKOHANEHHS
MeToAiB BUPOOHULTBA NPOAYKTY, MPU3HAYEHHS PEYOBOI OAUHMLI, MCUXOMOTYHWI acnekT Monoaux nogen o
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nparHeHHsa camoigeHTuikauii Ta BpaxyBaHHS BULLE NO3HAYEHUX KpUTEPITB 3 MOAHUMU TEHAEHLUISIMU CE30HIB
Ons Boanoro npocyBaHHs Ha fashion-nnatdopmu. ToMy B NpoeKkTyBaHHI Ta CTBOPEHHI HOBOrO AM3alHEpPChb-
KOro npoAayKkTy HeobXxigHO OOTPMMYBaTMChb aKTyasrlbHOCTI Ta 3aTpebyBaHOCTI Temu obpasy Ans noganbLuoi
peanisauii Ha nnaTtdopMy Mac-MapKeTy Ha OCHOBI KOHKYPEHTOCMPOMOXHOro BMpoOBaMKeHHA. TemaTuka
BMKOPUCTaHHS POK-00pa3y € NoLUMPEHOI TeHAeHLUieto cepeq 6e3nivi HanpsMKIB AisiNbHOCTI An3anHepiB, Lo
00yMOBMIOE NOMNUT Ha 3anponoHOBaHWIA CTUMb (Tabn. 2)

Tabnuuysi 2

IHTepnpeTauis KOCTIOMIB POK-BUKOHaBL,iB y Cy4acHi TeHAeHLUii moaun

EnemeHT opsiry

Onuc

CyuacHi MmogHi TeHAeHUii

BukopucTtaHHs enemeHTiB MyH-
AVPHOrO AeKOpYBaHHSA Ha >ake-
Tax Ta KypTkax

BukopurcTaHHS fekopaTUBHUX
MeTaneBux 3aKnenok, Nockux Ta
LUMMNOBAHUX, B TaKUX peyax, siK
KYpTKU

BukopuctaHHs NpuHTIB 3 NoroTu-
namMu poK BUKOHaBLIiB

BukopucTaHHs npuHTIB i3 306pa-
XKEHHSAM MynbTrepois
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\ Mawku 3 meTaneBnMm 3akienkMmm

BrKOpUCTaHHSA eNeMeHTY KOHT-
pacTHUX rlomnacis B Gptokax 3
NPSMUM CUITYyETOM

LWkipsiHi oO6TAryrodi 6prokn 3anu-
LWatoTbCA NONYNSPHUMU N HUHI

JlocuHm 3 AeKopoBaHUMMU MeTa-
NneBUMU 3aKrnenkamMmu

Ak 6yno BMABMNEHO (HA OCHOBI AOCNIOKEHHA POK-TeYii Ta KOCTIOMIB My3MKaHTIB), OCHOBHVMMM CKago-
BMMMW CTUNBOBOIO HAMPSAMKY € HasiBHICTb LLKIPAHMX peyven byab- SKOro aCopTUMEHTY, BENuKa KinbkiCTb Me-
TaneBoi QYpPHITYpK, Takoi sIK KHOMKW, LUMMOBI 3aKMemnku, NaHLUXK/A Pi3HOT JOBXUHM Ta BENMUYUHW, LUHYPIBKA
AN MYHAWPHOTO 034061eHHSA TOLWO, BUKOPUCTAHHA TEMHUX KONMbOPIB 3 404ATKOBUMM aKLLEHTaMW.

MpoTe, uen ctunb nepeabayae BUKOPMUCTaAHHSA BEMMKOI KiMbKOCTI WKIPSAHMX MaTtepianis, Wo Moxe 6y-
TN OCKap>KeHUM 3aXUCHMKaMM eKOJTOrii Ta TBapuH. TOMy B NiATPUMKY €KOMNOFYHUM HacTpPOsiM 3anpOnoHOBaHO
anbTepHaTUBHUI BapiaHT, a caMe 3aMiHa HaTypanbHOro matepiany Ha wTy4Hun [2]. [Jo Toro X, ue 3HayHo
3MEHLUUTb BUTPATU Ha MaTepianu Ta 3MeHLWNTbL coBiBapTICTb NPOAYKLIi, WO A03BONUTL BUATK Ha nnatdop-
My Mac-MapKeTy.

Ha ocHoBi cuctemaTtusadii NpoeKkTHO-A0CNigHOro MaTepiany B Xo4i poboTu BUSIBIEHO, WO 3anporno-
HOBaHWIN 0Opa3 € 3aHaATO arpeECUBHUM Ta OEMNPECUBHUM AN XIHOYOT ayauTopii Ta NOBCAKAEHHOIO BUKOPUC-
TaHHS. Y 3B’s13KY 3 MM NPUAHATO PILLEHHS 3any4nTy Hanpsm casual Ta po3poduTi pok-ob6pas Ha oro OCHOBI.
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Lle pacTtb 3amory 3pobuTtn NpoekTHU 0bpas Binblu XIHOYHUM, GaraToyHKLIOHaNbHUM Ta Pi3HOMaHOBUM
Ons 3any4veHHs GinbLOi ayauTopii B LLbOMY CETMEHTI MOAHOIO PUHKY (cxema 3).

POK, rpaHx
: 5 e

744e

Cxema 3. Acuminsiyis enemeHmie rock ma casual cmunie,
ix 06’c¢OHaHHs 8 2apMOHIliHUlI NPoeKkmHuli o6pa3

3aansa BnpoBamkeHHs Ta 36inbweHHsa npnBabnyMBOCTi CTBOPEHOro NPOEKTHOro obpasy Afnsi MacoBo-
ro cCnoXxueada NnoefgHaHHsA cTuniB pok Ta casual € HeobxigHicTio [4]. CTBopeHun 0bpa3 B NMOBCSAKAEHHOMY
XWTTI 3anMLIaeTbCA NAKOHIYHMM Ta YEMHWUM, @ 3a AOMOMOrO0 "aHTypaxy" poK-KynbTypu HabyBae ekcrnpecu-
BHOCTI Ta 30BHiLLHbOMY 3abapBneHHto [6].

MpoaHanisysaBLuKn npobnemMy, 6yno BUpILLEHO NPUBEPHYTM OO HET yBary Yepes Moroab, sika € pyLUiiHOK
CUIO0 XOAy iCTOpii Ta WBMAKO pearye Ha 3MiHM B cycninbCTai. OCKiNbKy NPOEKTHWIA 06pas, Lo NPONOHYETLCS AN
opmyBaHHS, po3paxoBaHU Ha MONOAb, TEMY EKOMOMMsAAIB Cy4acHOI MO OXapaKTepusoBaHO Kpidb 0Bpa3 pok-
cTVmnio. 3Baxaloum Ha Te, WO PoK CTUMb nepeabayae BUKOPUCTaAHHSA BENWKOI KiNbKOCTI HaTyparnbHOI LKipK, a ue
PO3XOAUTLCS 3 EKOHANPSMKOM, BYNO NPUNHATO PILLEHHS 3aMIHUTW iT Ha LUTYYHWUIA MaTepian, TakuM YYMHOM 3aKrun-
Katoum CycninbCTBO 3yNMHUTK BOMBCTBO TBapyWH Ta nepexia Ha anbTepHaTUBHI MaTepianu.

HaykoBa HoBM3Ha. 3HayeHHs poboTu oBymoBreHe HagaHHSAM MOTEHUIMHOMY crnoxusadeBi Garato-
dyHKUIOHaNbLHOro rapaepoby 3 BUKOPUCTaHHAM LUTYYHUX MaTepianiB, B KOHTEKCTi 36epexxeHHs NPUpoaHUX
pecypcis. [laHa 3agada BUpIWYETbCSA i3 3aCTOCYBaHHAM Ta 06'edHaHHAM po3rnsayBaHMX NUTaHb 3 06pasHu-
MU Ta CTUNLOBUMW €fleMeHTaMu Ha OCHOBI POK-TeuiT ANSA BNPOBaIXEHHSA B CErMEHTI MaCcOBOIro CMOXMBAHHS.

BucHoBKkM. AK Hacnigok, BCTaHOBMNEHA Ta apryMeHTOBaHa akTyarnbHICTb 0OpaHoi TeMu Ta i couianb-
Ha 3HauYyLWiCTb ANs po3pobku akTyanbHOro MOAHOro obpasy 3 ypaxyBaHHSIM eKO-KOHLenuii cydacHoro cycni-
nNbCTBa, TEHAEHLUIN Moau Ta nopTpeTta cnoxueada. lNpegctaBneHun obpas Bignosigae KpUTEPIM Cy4acHOro
BMPOOHMUTBA oadAry B cdpepi mac-mapkeTy Ta Mae MNepcrekTMBy PpPO3BUTKY 3aBOAKM iHTENeKTyanbHO-
MCUXOMOriYHOMY CaMOBM3HAYEeHHI0 BMPOBIB Ta iXHbOI HENOBTOPHICTb Ha NNaTOpPMi MOAHOIO PUHKY.
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INTERSECTION OF PERFORMATIVE AND CHOREOGRAPHIC ARTS
OF THE EASTERN EUROPE EARLY IN THE 21ST CENTURY

The purpose of the article. The research is related to the search for new means and methods of justifying the
aesthetic and ethical-moral norms as the ground for analysis of the principles and devices of performative techniques in
contemporary dance art. The crisis of certain development models of contemporary dance art does not always consider
the place and the role of an experiment in perceiving the emergence of choreographic lexis and the conflict of social,
political and spiritual transformation in the dance art. There is a comparative review of contemporary Polish art perfor-
mances, which exploit different principles and techniques for interaction with the audience and the space on the base of
the individual creative work of Polish choreographers. The research studies the principles and devices of performative
techniques as the instrument of emotional and social expression of an individual within the emotionally oriented environ-
ment with the help of verbal interaction with the perception object. Methodology of the research lies in the application of
the comparative and historical logical methods. The previously mentioned methodological approach enables revealing
and analyzing certain models concerning anthropological components of performative practices in order to find the dy-
namic view of the contemporary dance future and new dimensions of its origin and visual perception. Scientific novelty
of the work consists in broadening of the image of the artist’s freedom evolution in different types of contemporary dance.
Contrastive analysis of the Polish contemporary art performances and the stated system of contemporary dance and the
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