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DECORATIVE PAINTING OF WALLS AS A PART OF INTERIOR DECORATION

KALMUK I.

Kyiv National University of Technologies and Design

Purpose. Creating a company for the design and interior decoration, and to promote
painting the walls.

Methodology. By observing and comparing features and fixing establishing similarity,
study existing techniques, styles, painting the interior.

With the help of synthesis and interpretation, connecting parts and interpreting them
describe those styles for painting the interior where they are possible, scales that use the
recommended techniques portrayed elements.

Findings. Recommended usage rules created decorative painting the walls, which
include: painting colors, the basic elements present in the mural painting techniques possible for
the interiors in a classic style, baroque, rococo, modern, pop art. The study found that for the
interior in the style of minimalism, painting is not appropriate, and in the interiors of eclectic
style can use any techniques of painting.

Originality. The organization, which would include a wide range of services such as
design, decoration and painting relevant rules of style, it is a novelty for consumers on the
territory of Ukraine.

Practical value. The painting is becoming popular again, its use in the interior should be
relevant and match the interior design.

Keywords: interior, painting, decorative, style, classic, baroque, rococo, minimalism,
modern, pop art, eclectic.
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JIOHYEHKO C.B., OMEJIBYEHKO I'.B.
KuiBcbkuii HallioOHAJILHUH YHIBEpCUTET TEXHOJIOTII Ta AU3aliHy
CUTYAIIAHUNA AHAJII3 B IU3ANH-IIPOEKTYBAHHI IIKTOTPAGIYHUX
HABITAIIIMHUX CUCTEM

Mema. [lpogedenns cumyayitinoeo auanizy wooo iHpopMayiliHo2o 3abe3neyeHHs
npoyecy NpoeKmy8aHHs NiKmozpaghiunux cucmem Hagieayii ma OKpecieHHs WLIAXI8 CMBOPEeHHS
HAYKOB0 0OIPYHMOBAHUX NIOX00i6 00 iX pO3POOKU 8 YMOBAX MICbKO20 cepedosuiyd.

Memoouka. JlocnioxcenHs cy4acHo20 CMaHy po36UmMK) NIKMozpagiuHux cucmem ma
amaniz nimepamyprux oOdicepen NnO memi IHPOpMAYiliHO20 OusauHy mMa  pagiuHux
IHhopmayiiHux nOBIOOMIEeHb cucmem Hasieayii.

Pe3ynomamu. YV xo0i nposedenHs aHanizy 8CMAHOBIEHO, WO ICHYIOYe IHpopmayilite
3abe3neyeHus He 0A€ NOBHOI VABU NPO Y3a2albHIOYe 00 €EKMUBHY CMPYKMYpusayio npoyecy
NPOEKMYBAHHS NIKMOSPADIUHUX HABI2AYIIHUX CUCeM, MOMY OOHUM 13 WIAXI8 O/l GUPIUUEHHS
0anoi’ 3a0a4i € po3pooKa MaxKozo anreopummy Ha OCHOBI CUCEMHO20 NiOX00y 00 aHali3y ma
00CNIOHCEHH KePYIOUUX (paKmopis, sKi 6NaAU8AI0OMsb HA NPOYeC NPOEKMY8AHHSL.

Haykoea noseusna. Ocmucienus nikmozpagiunux cucmem, ik OKpemoi HayKoeoi 2any3i y
meopii ouzatiny.

Ilpakmuuna 3nayumicme. Y cmammi 36epHyma yeazca Ha Maxy GaAdCIUY MeMy, K
BI3YANILHA KOMYHIKAYIsL, ONUCAHI NPUYUHU Yepe3 AKI CNI0 36epHYymu yeazy HA OaHy memy i
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KOPOMKO GUCGIMIeHi imepamyphi 0xcepend, AKUMU MONCHA KOPUCMY8AMUCA NO2TUONION0YU
3HAHHA 3 XYOOHCHLO2O NPOEKMYBAHHI CYUACHUX NIKMOSPADIYHUX cUCMEM.

Kniouogi cnosa: nasicayis, nasieayiini cucmemu, 8i3yaibHi KOMyHIKayii, nikmozpagiuni
cucmemu, epagiunuil  cumeon, epaghiyHull 3Hax, IHgopmayilina epagika, NOKAACUUKU,
opienmayis, OU3aUH HABKOIUUHBLO2O cepedosuyd, epapiynutl Ou3aiiH, iHpopmayiiHull OU3aiH.

Beryn. Hi my1st Koro He € CeKpeToM, 110 OHIEI0 3 TOJIOBHUX MPOOJIEM Cy9acHOT JIFOIUHU €
OpIi€HTAIIisl B IPOCTOPI 1 YCTAHOBIICHHS CBOTO MICIIE3HAXO/KEHHS B TIEBHOMY YaCOBOMY BIJIPI3KY
BIJIHOCHO TUIOIIWHHU, B SIKiil BOHA 3HaxoaAuThcs. Ha 11e BrummHYyIM Taki nmporecH sk ypOanizaiis Ta
IHAyCTpiami3amis, [0 NPU3BEIH A0 POCTY MiCT, 30UIbIIEHHS iX MeX Ta TpaHcopmarii
OpUPOAHIX JaHAmAadTIiB B IUTY4YHI MiA BIiMBOM 3a0ynoBu. Tomy mpobOiiema 3HaXOIKEHHS
JFOAMHOIO PAIliOHATBHOTO IUIIXY B CTPYKTYPI CYy4acHOTO MICTa CTOITh IOCUTh FOCTPO 1 BUMArae
ocob6nmBoi yBaru. IIpo 11e cBIIYUTH 1 Take MacoBe SIBHIIIE, 5K JE30Pi€EHTOBAHICTH JIIOJEH B MicTax
— MeraroJicax, sike (axiBIli Bi3HAYaIOTh, AK OJHY 3 BaKIMBHUX MPOOJIEM KHUTTEMISUIBHOCTI B
YCKIIQAHEHIH CTPYKTYpi HaBKOJHUIIHLOrO mpoctopy. [1] Tlpu mocTifiHMX 3MiHAX MiCBKOTO
Cepe/IoBUINa, SKE AMKTYETBCS MPOIECAMU DPO3BUTKY JIIOJCTBA, 3 SBISETHCS HEOOXITHICTH
MIEPEOCMHUCIICHHSI 1 OHOBJICHHS 3ac001B 3a0€3MeUeHHs OpiEHTAIII].

IMoctanoBka 3aBmaHus. [lepmr 3a Bce mpoOiiemMa TPOEKTHOTO —3a0e3NedYeHHs
HaBITaIITHUX MPOIIECIB 1 3HAXOPKEHHS CIPOIICHOTO 3p0o3yMisioro rpadidHoro iHgopmariitHoro
MOBIJIOMJICHHSI CTOITh MEepe qU3aiHepaMH 1 Ja€ TeMU ISl JOCTIIKEHB Y Tally31 Teopil Au3aiiHy.

3amns  3a0e3MeyYeHHs  PO3LIMPEHHS  MOXJIMBOCTEH  MPAKTHYHOTO  XYAO0XKHBOTO
NPOCKTYBaHHS B KOMYHIKaliiHIN cdepi Ta yZOCKOHAJIEHHS XyJOXHBO-€CTETHUHHUX SKOCTEH
CyYaCHHX MIKTOrpaiyHUX CHUCTEM 3’sIBUJIACS HEOOXIAHICTh OCMHUCICHHS MIKTOrpadiaHmx
CHCTEM SIK CaMOCTIMHOT raimy3i XyJA0KHbOI KyJIbTYpH.

Pe3yabTaTu nociigkeHHs. Sk HaOUIbm OnHM3bKe MPOOJIEMATHKUA CY9acHOI Bi3yalbHOI
KOMyHiKarii BuausieTbcs nocmimpkenas H. M. PybmoBa «CuMBOM B MHCTENTBI 1 JKWTTI:
¢inocoperki po3nymMu», 1€ aBTOpP pO3INSAAE pi3HI acleKTH BHUHUKHEHHS, (QopMyBaHHS,
PO3BUTKY CUMBOJY 1y (hitocopcbkOMy HayKOBOMY 3HaHHI, 1 B icropii muctenrBa. Kuura C.L
Cepona «I'padika cydacHOro 3HaKa» Jae OaraTopiBHEBE MPEICTABICHHS PO 3HAKU.[2]

BaxxnuBuM NpakTHYHUM KEpIBHUIITBOM JJsi s JAW3aifHepa CHUCTeM HaBiramii i
MEHEe/DKEpa TYPUCTHYHMX MapmipyTiB € BuaaHHs «Orientierung auf Reisen. Touristische
leitsysteme »(Christian Lunger, Markus Schreiber). Tyt 310pani npukiagu opraHizaiii cucteMm
Hapiramii y BcUtakux cdepax. OqHOYACHO KHHUTA BHUCTYIA€ albOOMOM TYpHUCTUYHHUX 3HAKIB B
MDKHApOJHOMY KOHTEKCTI, 30ipKOI0 TPHUKIAIIB HaBITAIlIHHUX CHUCTEM PI3HUX oO0OJacTei
TypucTU4HOI iH(ppacTpykTypu. CTpyKTypa KHHMTra TOOyAOBaHAa Ha pO3JUIAX, y SIKUX
BU3HAYA€ThCS HABIraiis Ta CTparTeris, TpUBa€ B IUIAHYBAaHHI 1 3aKiHUYETHhCS pealli3ali€io
IPOEKTIB y pi3HUX cepax Typusmy. [3]

Anppeac Yebn B cBoiil kHu3i «Signage Systems & Information Graphics » BizHOCHTB
HiKTOrpaMu, CHMBOJIM Ta MOKaKYHUKH 10 iHPopManiiHoi rpadiku. JJymka us xyxe 1ikaBa, TOMy
10 caM TePMiH «iH(OpMaIIHHUNA TU3aiiH» 3’ IBUBCS SIK MIKIUCIUIUTIHAPHA 00JIaCTh JOCIIIKEHb
B 1970-x pokax i1 0yB Bu3HaueHuil M. PozeHcoHoM B «OcHOBax Teopii Au3aiHy» SK: «Taly3b
JU3aiHy, MPaKTHKa XYA0KHbO-TEXHIYHOTO OPOPMIICHHS Ta MPEICTABICHHS Pi3HOI 1H(pOpMAIIii 3
ypaxyBaHHSM €proHOMiKH, (YHKI[IOHAIBHUX MOXIJIMBOCTEH, TICUXOJIOTIYHUX KpPUTEPIiB
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CIIPUUHATTSA 1HPOPMAIIiT JTIOUHOI0, €CTETUKH Bi3yalbHUX (POpM MojaHHs iHPOpMaIii Ta JETKUX
iHmuX ¢akTopiBy. AHapeac YeOn BBakae, IO 3HAKW TOBHHHI OyTH BHUIUMHMH, ajie¢ HE
JOMIHYIOUMMH, 1HPOPMATUBHUMHU, aJie HE KPUUYIIUMH, KOPOTKHUMH, ajie He TAKUMH, 1110 MOXKYThb
3arTyTaTtd. 3a HOro TyMKOIO, OCHOBHI JBa MPUHIIUIHN MOOYJOBH TapMOHIHHOTO MPOCTOPY — 1€
OanaHc 1 akieHr. [4]

Bupnanns «Left, Right, Up, Down: Neue Anséitze fiir die Gestaltung von Leitsystemen»
NOKa3ye Cy4acHi MiAXOIH 10 Au3aiiHy, 110 3a0e3Meuye JEerKy Opi€HTAIliI0 JIOJMHU B CEpeIOBUIII
Cy4acHOT0 MiCTa. 3HaKU CHCTEM HaBiraIlii — 11e 3py4YHICTh JI0JIeH B niepiry yepry. Kaura poOuts
0030p TepoiB B 00jacTi CynepdyHKIIIOHAIBHOTO TpadiqHOrO AU3aifHy Ta MPUBOIUTH O€3id
HE3BUYANHUX, EKCIEPUMEHTAIBHUX 1, 1[0 BOKIIMBO, HE 3aBXK/I JOPOTHX PIIICHB. [5]

E. B. Acc y cBoix Tpynax «/lu3aiiH B KOHTEKCTI MICHKOTO CEPEIOBHUIIA: JESKI TCOPETUIHI
1 TBOpYI MPOOJIEMI», MHIIE PO Te, IO Bes iH(pOpMaIliifHa CTPYKTYpa MiCTa € HEBIJOKPEMIICHOIO
YacTUHOIO BiJ 00’ €KTiB imeHTUdiKalii i opienTamii. I Te, mo indopmaniiinuii 0OMiH 1€ CyTh HOTro
npupou. [6]

Awmepukancekuii crietianict X. Jlarneitn y coiii po6oti «Illo Take «rpadiunuii qu3zaitn
Cepe/IoBUINA» PO3IJISIHYB NpPoOJeMy pO3BUTKY Bi3yalbHHUX CHUCTEM Opi€HTYyBaHHA. BiH
IpoaHali3yBaB BUHUKHEHHS HOBUX HamNpsAMIB Yy JW3aiiHI yepe3 NpuU3My KYJIbTYPHHX Ta
€KOHOMIYHUX 3MiH, 5IKi BiJOYBaJIMCS 32 OCTaHHI CTO POKiB. | 3p0OWB BUCHOBOK, IT[0 Ha BIIMIHY
BiJI apXITEKTypH, K MpodeciifHOl AisIbHOCTI, TpadiuHUil TU3aifH BHOKPEMHBCS B CAMOCTIHHY
JTUCIIUILIIIHY HE TaK ye i naBHo. Came Ha modarky 20 cTomiTTs rpadiuHuil 1u3aitHep B3sB HA
ce0e BiNOBIANBHICTh 32 CIIPOOY BUPAKEHHS MOBH, CIIB Ta TEKCTY MOBOIO CXEM, CUMBOJIB 1
TaOJIMIb, CTBOPUBIIM TMEPEXiHY JAHKy IS THX, XTO € TBOPIEM TU3ailHy HaBKOJIHUIITHHOTO
cepenoBuina. [7]

B po6oti I. A Jlo6punmnoii «CepenoBHIHI acrieKTu (OpMYBaHHS CHCTEM Bi3yalbHOI
KOMYHIKaIlii Jjis MicTay moAiisie rpadiuHi 3HaKH, CUCTEMH KOJIHOPOBOTO KOJyBaHHS, HAITUCH B
KOMIUIEKCH, IO TPEJACTaBlIeHI Ha TPaHCHOPTI, Y BIAKPUTOMY MICBKOMY CEpEIOBHINI, B
iHTep’€pax 00’ €KTIB 3arajJbHOrO KOPUCTYBAHHS TOIIO. [8]

BucnoBku. IcHytoua iHboOpMarlisi He Aa€ TOBHOI ySIBU MPO y3arajibHIOYY 00’ €KTUBHY
CTPYKTYpPHU3aLlil0 MPOLECY MPOSKTYBaHHS MIKTOrpadiyHUX HaBIramiifHUX CUCTEM, TOMY OJHUM i3
HUIAXIB JUIs1 BUPILICHHS AAaHOI 337a4i € po3poOKa Takoro ajJropuTrMy Ha OCHOBI CHCTEMHOIO
OiAX0My 10 aHalizy Ta JOCHI/DKeHHS KepylouuxX (akTopiB, $KI BIUIMBAIOTh Ha MPOIEC
MPOSKTYBaHHS.
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CUTYAIIMOHHBIN AHAJIN3 B JV3AWH-IPOEKTUPOBAHUM
MUKTOTPA®UYECKNUX HABUTAIIUOHHBIX CUCTEM

JJOHYEHKO C.B., OMEJIBUEHKO A.B.

Kuesckuui nayuonanvhwiti yHusepcumem mexHoao2uul U OU3atHa

Hean. IlpoBeaeHue CHUTYallMOHHOTO aHaidu3a MO WH(DOPMALMOHHOMY O0OECIEYEHHIO
npolecca MPOSKTHPOBAHUS MUKTOrpaUYecKUX CHCTEM HaBUTAIMM M ONpEICNCHHs ITyTen
CO3/1aHMSI HAYYHO 0OOCHOBAHHBIX MOJIXO0B K UX pa3pabOTKe B YCIOBUSIX TOPOJICKON CPEIBI.

Metoauka. lccienoBaHue COBPEMEHHOT'O COCTOSHHUSI Pa3BUTHS NHKTOrpadUuecKux
CHUCTEM U aHalu3 JMTEPATypPHBIX HCTOYHUKOB MO TemMe HH(OpPMalMOHHOTO Au3aiiHa u
rpadpuveckux HHHOPMAIIMOHHBIX COOOIICHUI CUCTEM HABUTAIIHH.

PesyabTrar. B X0me mpoBeneHuss aHanmM3a YCTAHOBIIEHO, 4YTO CYIIECTBYIOIIEE
uHpOpMaLMOHHOE 00eCTeYeHHEe HE JaeT MOJHOTO MPEACTaBICHUs 0 000011aroe 00beKTUBHON
CTPYKTYpHU3allUd Tpollecca MPOCKTUPOBAHUS MUKTOrpaQUUECKUX HABUTALMOHHBIX CHCTEM,
MIOSTOMY OJIHUM M3 IyTeH ISl PELICHUs JaHHOW 3aJlauul sIBJIIETCS pa3paboTKa TaKOro alropuTMa
Ha OCHOBE CHCTEMHOTI0 MOAX0Aa K aHAINU3y U UCCIIEI0BAaHUs YIPABIAIOMUX (GAaKTOPOB, KOTOPHIE
BJIMSIIOT HA MPOLIECC MPOESKTUPOBAHUSL.

Hayunas HoBu3Ha. OcMbICTIEHHE TUKTOIPAPUIECKUX CHCTEM, KaK OTIEIbHON HAyIHOU
OTpaciyu B TEOPUU IU3aiHa.

IIpakTuyeckas 3Ha4yuMocTb. B cTathe oOpallleHO BHMMaHHE Ha TaKyl Ba)KHYIO TEMY,
KaK BU3YyaJbHAasi KOMMYHUKAIIHSI, ONTUCaHBI PUYHUHEI, TI0O KOTOPBIM CJIEyeT 00OpaTUTh BHUMAaHUE
Ha 3Ty TEMY U KPaTKO OCBEIIEHbI JUTEPaTypHblEe NCTOUYHUKH, KOTOPHIMU MOXKHO IOJIb30BAThCA,
yrIyonsisi 3HAHUS XYJO’KECTBEHHOTO TMPOCKTHPOBAHUS COBPEMEHHBIX MHKTOrpapUuecKux
CHUCTEM.

KiawueBble cji0Ba: Hasueayus, HABULAYUOHHbIE CUCMEMDbI, 8U3YANbHbIE KOMMYHUKAYUU,
nukmozpaguueckue cucmemvl, epaguyeckuli cCumMeon, 2paguueckull 3HaK, UHOOPMAYUOHHAA
epaguka, yrkazamenu, opuenmayus, OU3AUH OKpydcarowel cpeovl, epaguueckull OU3aiH,
UHOPMAYUOHHBIU OUBALIH.

SITUATION ANALYSIS OF DESIGNING PICTOGRAPHIC NAVIGATION SYSTEMS

DONCHENKO S., OMELCHENKO G.

Kyiv National University of Technologies and Design

Purpose. Situational analysis for information support of the design process pictorial
navigation systems and determine how to establish science-based approaches to their
development in the urban environment.

Methods. Investigation of the current state of development of pictographic systems and
analysis of literary sources on the topic of information design and graphic information message
navigation systems.
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Result. During the analysis it was established that the existing information provision does
not give a complete idea of generalizing the objective of structuring the design process pictorial
navigation systems, so one of the ways to solve this problem is to develop such an algorithm
based on a systematic approach to the analysis and research of control factors that affect the
design process.

Scientific novelty. Comprehension of pictographic systems as separate scientific industry
of theory of design.

The practical significance. The article drew attention to the important issue of how visual
communication, described the reasons for which you should pay attention to this topic and
briefly highlight the literary sources, which can be used, deepening knowledge of art designing
modern pictographic systems.

Keywords: navigation, navigation systems, visual communications, pictographic system,
graphic, graphic sign, info graphics, signage, orientation, environmental design, graphic design,
information design.

YK 331.101.1:[687.01:687.12]
KAYKOBCBKA C.B., KOJIOCHIHEHKO O.B.
KwuiBcbkuii HallloHATBHUHN YHIBEPCUTET TEXHOJIOTIH Ta TU3aiiHy
ECTETUYHI NPUHIOUIIUA ®YHKIIOHAJII3MY XX CTOJIITTSA ITPAU
®OPMYBAHHI ACOPTUMEHTHOTI'O PAJY BEPXHBOI'O )KIHOYOI'O OJATY

Mema. Jlocniosxcenus meHOeHyill pO36UMKY eCMmemudHux OCHO8 (QYHKYIOHANIZMY 6
KOCMIOMI ma apximekmypi K mMeopu020 0xcependa O CMEOPEHHS HOBUX (POPM HCIHOUO20
00512y, a4 MaKoxMC OOIPYHMYBAHHS GUOOPY CYHUACHUX Mamepianié Oisi HAubiibul epeKmusHo2o
8mineHHs 00512y 8iI0N0GIOHO20 NPUSHAYEHHS.

Memoouxka. Memooonociyuna ocnoa  O00CNIONCEHHA  ABNAE  CODO0I  KOMNIEKC
3a2anbHOHAYKOBUX NPUHYUNIG: CUCMEMHO - CMPYKMYPHUL AHANI3 Y 6UGYEHHI JNimepamypHux
ooicepen; MOpGhONO2IYHULL AHANI3 8EPXHBLO2O 0052y MA eleMeHmie MEopyoi KONeKyii cyuacno2o
0052y, AHKemy6aHHsi NOMEHYIUHUX CHOJNCUBAYIE 3 Memol0 GUABNIEHHS CKIA008UX eleMEeHMis
KOJleKYii, AKUM Ha0aemucs nepesaza moujo.

Kniouogi cnosa: ¢hynxyionanizm, epeoHomiunuil 00se, eCmemuyHo npusabaueull 0ose,
3aKOHU MEKMOHIKU POPMOYMEOPEHHS 0052) eCmemudti NPUHYUNU YHKYIOHATIZMY.

Beryn. Mopa 3aBxaM AMKTYe HOBI (hOpMH, MO€THAHHA KOJIbOPIB, IO BigoOpaxae
3MiHH, € OCHOBHUM 3aBJIaHHSIM JU3aifHepa-Mo/Iebepa MPH CTBOPEHHI (PYHKIIOHATBHOTO OISTY
[1-6]. Ilpun 1BpOMY, aKTyadbHHM 3aJIHIIA€THCS 3aBIAHHS CTBOPEHHS TAaKOrO E€ProHOMIYHOTO
OJIATY, SIKUiA OyJ1e MOJTHUM JIEKLIbKa CE30HIB.

Takum 9rHOM, JOCTITUBIIN TEMY MMOEIHAHHS MPUHIUIIB (YHKIIIOHATI3MY B KOHTEKCTI 3
€CTETUKO-EPTOHOMIYHOI CKJIaJI0BOI0 MPOEKTYBAHHS KOJEKIII KIHOYOTO JEMICE30HHOTO OJIATY,
HaMU 3pO0JICHO BHCHOBKH IIOJO 3aCTOCYBAaHHS METOIY CHCTEMHOIO MiJIXOay MpHU PO3pOOIT
BIIMOBIIHOI KoJreKii [3].
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